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Group Exhibition Concept Proposal
by Motka Ambu & Thai May Nguyen

emoia__phantasm

e liminality of online spaces feels like dwelling in constant tension between connection and disconnection
where niche and unspoken sentiments can find an outlet for expression as well as dissolution. It is there where
sensations are collective, spectral and overflowing, escaping their origin and rendering them meaningless.

From The Dictionary of Sorrows anemoia presents the verbalised feeling of nostalgia for a time that
was never actually experienced, a shared sensibility circulating inside the online forum and blogosphere
that is constantly adapted by sentimental web dwellers. Taking this as a base this exhibit confronts its
own Unheimlichkeit, the alienated familiar, by applying anemoia to our most personal spaces where

we navigate through the backrooms of our weirdcore daydreams and dreamcore nightmares.

We want to encourage the act of wandering astray within this hauntological memory maze which will eventually
lead us to our most vulnerable phantoms like the childhood home. The period of coming of age exists as a liminal
gap in our process towards a predetermined 'adulthood ', and upon traversal of this barrier, we are ultimately

divided by a one-directional mesh, able to perceive our personal memory, but also uniquely able to manipulate it.

This exhibit propounds the viewers with a familiar environment, yet haunted by a self-inflicted distortion.
Teddy bears become terrors, blankets become behemoths. The bedside night-light of one’s youth flickers on
its remaining AAA battery, racing like a sandglass in attempt to match pace with the jejune march of time.

The program implores the viewers to question the human obsession with childhood, and to
confront the dissonance of the reality, the coexistence of one‘s temporal halves, and the decay of
the quondam as a plant-bed for the decomposer that feeds on reminiscence of the home.
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Thai May Phan Nguyen

Visual Artist, lllustrator

Profile

Thai May Nguyen (she/her) is a visual artist and illustrator based in Berlin. Her
artistic practice centers on drawing, printmaking, sculpture and media art, often
exploring themes of escapism, angst and vulnerability. Through drawing, she
seeks to create haunting visual worlds of indulgence, solitude, fragility and decay,
often through the lens of domestic interiors. Her works often combine depictions
of withered consumer kitsch with eerie, unsettling imagery, transforming these
spaces into hauntological environments that feel both uncanny and sorrowfully
nostalgic. In this way, she aims to translate interior emotional landscapes

into visual forms that are atmospheric and disquieting, yet tangible.

Education

2019—current B.A. University of the Arts, Berlin, Germany

Shows and Screenings (selection)

2025 Online Showing, Gothic Pastoral by solo show

2025 Online Showing, post-angelic hauntology by solo show
2025 Group Screening, Miss Dismissed, Giri, Berlin

2025 Group Exhibition, web cuteness, au gallery, Moscow
2025 Film Festival, Swarm Axes by solo show, Berlin, Leipzig,

Hong Kong, Bucharest, London, Montreal, Chicago,
Guangzhou, Paris, Vienna, Buenos Aires, Tasmania,
San Francisco

2019—current Rundgang University of the Arts, Berlin

Publications

2025 Denpa Doll Journal, Vol. 1

Berlin, Germany
(+49) 15733384828
tmn.illustration@gmail.com

Portfolio: View Portfolio
Instagram: @thaimaay



Motka Ambu
+49 152 029 79064

Prior showings and
publications Selection

2025

2024

interludings@yandex.com
BurgstraBe 6a, Wnr. 1010 14467 Potsdam

Motka Ambu (they/them) is a multidisciplinary artist with an applied
research of digital spaces and ostracization through textile and illustrative
methods. Born in Virginia, Ambu reflects on the shut-in culture of mental
isolation that melds into the physical, secluding oneself from society, and
feelings of self-inflicted hurt and alienation, connecting and contemplating
the intrinsic solitude of the Appalachian upbringing. Ambu examines the
realities of dreamcore and the universality of naivety and isolation through
Kitsch environments and sweet-pilled characters.

Motka Ambu is currently existing and pursuing a bachelor's degree in
Visual Communications in Berlin, Germany, at HTW Berlin.

Group exhibition, Save Me!l Internet Angel, Pavilion at London Design
Festival, London, England

Group showing, There is no cloud — there is always someone else’s
computer, Spore Initiative, Berlin, Germany

Group exhibition, web cuteness, au gallery, Moscow, Russia

Group exhibition, swarm axes 04, digital public viewing

Group exhibition, Artefacts of Defiance, Tendermesh, Berlin, Germany
Group exhibition, Radical Rest, Okay Space, Athens, Greece

Group exhibition, Letters, Such As, Gallery, Tokyo, Japan

Group exhibition, Fallen Angels, Gallery nuun, Brooklyn, NY, USA

In print, SIM* Magazine, Issue 02



Works 2025 tmn.illustration{@gmail.com
Thai May Nguyen @thaimaay

Thai May Nguyen (she/her) is a visual artist
and illustrator based in Berlin. Her artistic
practice centers on drawing, printmaking,
sculpture and media art, often exploring
themes of escapism, angst and vulnerability.
Through drawing, she seeks to create
haunting visual worlds of indulgence, solitude,
fragility and decay, often through the lens of
domestic interiors. Her works often combine
depictions of withered consumer kitsch with
eerie, unsettling imagery, transforming these
spaces into hauntological environments that
feel both uncanny and sorrowfully nostalgic.
In this way, she aims to translate interior
emotional landscapes into visual forms that
are atmospheric and disquieting, yet tangible.
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Myths of Homecoming (2025)
for Gothic Pastoral vii: there is no image i love you (Solo Show Online)
laser engrave on plywood, acrylic glass, metal locks, melodica
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Myths of Homecoming (2025)
for Gothic Pastoral vii: there is no image i love you (Solo Show Online)
laser engrave on plywood, acrylic glass, metal locks, melodica

tmn.Mustration{@gmail.com
@thaimaay

Gothic Pastoral is a project exploring the auras of the new pastoral,
the 1000s of miles of apocalyptic sky gracing the overgrown fields and
twisted forests which comprise so much of this actual world: unsorted,
nowhere, a new ,nature’ that exists in contrast to -- and is the production
site which supports - the leafy green fantasy.

we daydream about the hymns of the unseen, of rusted-out server
stacks slowly leaking our secrels and rare earth minerals back into the
earth, of petroleum-based animism congealing into the sacred chorus
of avatars + dolls + angels, of 5G pylons humming their prayers into
our hearts and into oblivion -- we dream of our surroundings closing in
around us like fate and of our corporeal bodies scattered across space,
suspended like the lagged glow of extinguished stars and pierced by
both known and unknowable histories.

here we join in the shambles and thickets, a massively multiplayer
network of ritual interventions in the backalleys and wastelands that we
call our home.

(halo, 2021)
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Route Zero (2025)
1-channel video installation, sound, 04:00 min
laser engrave on plywood, screen
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h the full video here

Route Zero (2025)
1-channel video installation, sound, 04:00 min
laser engrave on plywood, screen

tmn.Mustration{@gmail.com
@thaimaay

Borrowing from common visual novel narratives and media tropes
Route Zero reframes imaginaries and fictions of 'girls’ as hauntological
specters—idealized female archetypes sustained by projection and
desire that become spiritual idols through collective mystification. Like
egregores, they are produced by a circulating shared (digital) fantasy and
eventually disintegrate into autonomous phantoms.

As a girl-shaped concept who functions as a catalyst for self-actualization
and validation they never materialize as subjects. Instead their absence
haunts and dwells in liminal spaces—hauntological spaces of longing and
unrealized futures that promised emotional healing.

The more they are constructed, the more they become myth, paradoxically
dissolving themselves into pure thoughtforms. They perform their own
aestheticization and forever remain in a state of ambiguity as elusive
figures, never fully legible.

The film tries to grasp at hyperreal angelic emptiness, (dis)embodying
and transcending decaying fantasies.
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Creeper (2025) .
series of drawings, pencil on paper, 21x 14,8 cm
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homumado_ver1 (2025)
digital drawing
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untitled (2025)
digital drawing




Anesilevsch

Portfolio 2026
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Sleepy Hollow prline as @motkaamby
2025

o2
Paintings
2025

Kenga Antalevich, alias Motka Amba, (they/them) is a multidisciplinary arsst with m applied research of
:;ll.g1ta| spaces and ostracizanion TJ'|mugh textile and |l]usl'mﬂw: mtgwhdsﬁlnm in "-.-"i bu n:Hccu O
the shut-in culure of mental isolation that melds into the physical, secludi ﬂnhell!' Trom society, and
feelings of self-inflicted hurt and alienation, connecting an contemplating the intrinsic solitude of the
ATaFau:hnn upbringing. Ambu examines the realities of dreamcore Lﬁc universality of naivety and
isolation through kitsch environments and sweet-pilled characters.

Motka Ambu is currendy existing and pursuing a bachelor’s degree in Visual Communications in Berlin,
Germany.
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Slrup}' Hollow 2025
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hidden behind avatars and aesthenics, the Ethel Cain-core Metamorphose (temps de fille)-dressed vibe- Amertcan  Denpa project, examiming  the digral
coders stepping gingerly beyond the hinges of their bedroom doorframe and into the mud and soil. The identities of Americans, and how individual
.:.n:..;n.h arc made of sticks and bondage, their personas woven together with little more than a self-made seclusion is leading 1o the visible deteriorarion of a
identity created solely out of solitude and abandonment. Observing the trail-cam footage, one questions long fragile national existence
how to approach the ar'g-':lu teeling as though they are more than L|"|:'.- represent visually, for the mask is
covering the -'.'-.|~I: nee of a soul, and the lips of a moe profile picture let o themselves not move, the ugh they
have crernal feelings aloud o sav.

Further Acknowledgment "5 epry .'-’:--.l'-'i-l.' fincls bis
title from the quintessenial 'n-wrt:. of American
Gothic lierarure, The Legend of Steepry Hollow (1820
by Washington ]."-'il'lH.

This project was created within the framework of
Solo Show's Gth edition of Gothic Pastoral
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F.'iimings 2025
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Paintings 2025
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Kenga Antsilevich
Paintings 2025




Kenga Antsilevich L sy friends are having fun next door

Paintings 2025 o
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